64              SOME NOTES ON BOOKBINDING

all the possible simple arrangements of tools have long
ago been exhausted, and there is undoubtedly a very
strong temptation for bookbinders to hark back to the

old patterns and more
or less copy them, in-
stead of evolving new
designs. As a matter
of fact, the possible
methods of combining
tools ate innumerable,
and there is not the
slightest difficulty in
evolving new arrange-
ments. A binder should
aim at developing a
personal style, and the
fault of many of the
elaborately tooled bind-
pJG 24                    ings now produced is

that they lack just this

feature of individual distinction. Many modern binders
copy or parody the work of old binders, and others in the
attempt to get away from the old styles make an effort
to reproduce, by gold tooling and elaborate inlays,
illustrations from the book, or try some semi-pictorial
rendering of some connected incident, but so far I have
not seen any successful results along these lines. There
is plenty of scope for originality well within the tradi-
tional limits of the method, but although we may
expect a binder to conform to tradition, we should also
expect him to put so much of his own personality into
his work as* will produce a design that is not only
original but one that could not be produced by another
binder. This is what is meant by a personal style, that
is, a style that has been developed by the individual

